POLITICAL THOUGHT AND NATIONAL IDEOLOGY           361
from an aesthetic point of view, and appreciated military disci-
pline, he was doubtful of the alleged ennobling influence of war.
The German spirit in any case had been degraded through the
victory over France. He despised German metaphysics and
romanticism and rejected the cult of the State, patriotism and
nationality, as foolish, and as obstacles to the development of
individuality and true culture. Though he thoroughly disliked
democracy he occasionally found a few good points in it, especially
so far as it opened the road to strong individualities. The spirit
of militarism is a hateful symptom of a barbaric society, and
Nietzsche dreamed of a people which at the summit of power
voluntarily breaks its own sword. The greatest disease of the
time is nationalism, and he especially abhorred German racial
self-admiration. He professes to be a good European and wishes
for the suppression of national differences. Every great genius
was supra-national in his merits and national in his demerits.
French cultural achievements are greater than the German. He
despised English utilitarianism and democracy. Man does not
strive for happiness but for power and he loves cruelty. Christi-
anity and Christian morality, too, are but veiled strivings for
power in the interest of the weak and of the priesthood. It is his
main purpose to destroy the belief in Christian ethics.
Nietzsche's thought is full of real and apparent contradictions,
and one can put the most different interpretations upon his
philosophy. It is beyond doubt that some of his principal views
have greatly stimulated the contempt for human reason and
happiness and the revolt against all moral inhibitions which has
become typical of German nationalism. It is a tragic irony
that he has in this way fostered the mentality of German
nationalism which he despised and hated more than anything
else.
Richard Wagner and Nietzsche were once close friends.
Later Nietzsche attacked Wagner vehemently and saw in his
music and ideas the most dangerous expression of German nation-
alism and the romantic fraud. Nietzsche was right in regard to
the general influence of Wagner on the German mind, though it
was hardly his music which contained the germs of evil. Wagner
himself was inspired by Schopenhauer's philosophy, which was
certainly not nationalistic but centred in compassion. Yet
Wagner was also a believer in racialism, and both Gobineau and
Houston Stewart Chamberlain obtained their pernicious ^influ-
ence on the German people through their connexion with Wagner
and the circle around him. Long after his death Hitler became